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“ef “Work, Rest and Play". 


Hello ska people! Welcome to I 
There has-been a slight dela -ing this out on the streets 


~. due to extended iol Aaya Zall eacy well aarned} and postal strike 


but anyway, we’re back, definitely bigger and hopefully better 
‘than ever. Response to Issue 2 has been encouraging with 
increasing interest at home and away. “Work, Rest and Play”* has 
found its way to far off lands from Australia to America to Quebec 
but what has. been particularly pleasing is that there has been a 
genuine demand for it here in Dublin which has quickly erased any 
doubts I had about the Irish ska scene. These past few months 
have been particularly eventful on the home front with a host of 
ska artists making trips té these shores. Since the beginning of 


_.. the summer we’ve had Derrick Morgan, Skaboom, Special Beat, The 


Nutty Boys, The Silmarils, Bad Manners and of course Laurel Aitken 


_ who-seems to be making Ireland his second home. And thats just a 


_ taste of ‘things to come} Derrick Morgan, Desmond Dekker and The 

_ Selecter will all be here by the end of the year (see dates on 
page opposite) and looking further ahead we can possibly expect 
visits from Alton Ellis, Dennis Alcapone, Owen Gray, Skaboom, The 
. Deltones and the mouthwatering prospect of a possible once off 
‘Skatalites concert next summer. Also Laure] Aitken is planning to 

return yet again next February. Its never been as good. Behind 
_most of this activity are Sharp Promotions whose ultimate aim is 
to make Ireland the ska capital of the. Universe! And as you can 
see they ain’t messing around. -They’re sure that the potential is 
there but what is really required at this stage to help the cause 
is some home grown talent, a Second Trenchtown, as its simply 
impossible in the long term to rely on overseas acts to keep 
things alive and kic ng. -- There are, however, three bands 
on the scene that could fill this gap > THE UMBRELLAS - who have 
been around for about 18 months. now, KELTIC POSSE who have been 
going a little longer and finally a new young band called THE 
OFFICIALS. THE UMBRELLAS are at present undergoing more line up 


have improved probably due to the recruitment of a horn section 


~ which includes ex-Trenchtowner Gerrard on saxaphone. Backing 
Laurel Aitken when he toured here should have won the band more 


Finally “a band hailing from Trenchtown’s hometown, Drogheda, and 
hoping to follow in their footsteps are THE OFFICIALS, a band I’ve 
yet to see but have heard good things about. Their big chance 
comes when they play on the same bill as THE SELECTER in Dublin in 
December. but realisticly is the Support here? Hundreds turned 
out to see SPECIAL BEAT for example here last June (o.k. - so many 
of those that were there that night had probably just got their 
hair cut especially for the gig), but where the hell are they all 
when, for example, when Laurel Aitken played here in October. 
Don’t get me wrong - Laurel Aitken has been packing the place here 


but 90% of those are non ska people - its only the faithful few who 


you‘re sure to see week in week out. The “problem’ (if you can 
call it that) is that we are being spoilt for choice. The novelty 


of say Laurel Aitken playing here has perhaps worn off and so many 
are quite content to see him 


RONAN O' DONNELL, 
"WORK , REST. & PLAY", — 
1 CLONARD ROAD, = > 
SANDYFORD ROAD, ~ = = 
DUBLIN. 16,- 
IRELAND. 


Assistant: Alan Sayers 
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DERRICK MORGAN didn’t make it over for his gigs scheduled for 
early November which wasn’t too surprising as things like this 
have a habit of happening on a regular basis here in Ireland. 


Forthcoming events: DESMOND DEKKER - Nov. 16 - Whelans, Dublin 
THE SELECTER - Dec. 12, 13%;14 - Whelans, 
Dublin. 
(The Selecter will be supported by Keltic 
Posse, The Umbrellas and The Officials) 


Other dates in Ireland for the above artists are a possibility, so 
keep your eyes peeled. 


One time ska band THE DELTONES are said to be choosing Ireland for 
their last ever shows which I Suppose comes as no big surprise 
considering they’ve toured here 3 times over the last two years. 
The girls (and one bloke) were one of the most popular ska bands 
in recent years with the excellent debut album "Nana Choc Choc in 
Paris" expected to do great things at its time of release and 
launch ska music back into the Top 40 however when things didn’t 
quite go according to plan they opted to change their style 
somewhat which didn’t prove any more effective. Everyone was very 
disappointed when they refused to play any of their "Nana Choc 
Choc" material when they toured here last year however I’ve since 
heard that they couldn’t because of a dispute with the record 
company so that may explain that mystery. Their final gigs are 
scheduled for before Christmas and should be well worth a look in 
as we just might be treated to some good time ska and a bit of 
nostalgia. 


I was surprised to spot a ‘hairy’ Nick Murphy behind the drum kit 
at a recent Laurel Aitken gig playing with a band called DREAMTIME 
who also have his SKABOOM colleague, bassist Henry Munroe in the 
line up. DREAMTIME are by no means a ska band - they sound 
something like THE STONE ROSES - and they were just completing 
their first Irish tour. Good news, however, is that Nick assured 
me that this doesn’t signal the end for SKABOOM - they are simply 
in hibernation for the time being, will be resuming gigging 
before Christmas and be touring Ireland next February. 


THE TROJANS’ proposed tour of Ireland which I mentioned last issue 
doesn’t look like materialising after all - not yet anyway. THE 
TROJANS are currently on tour in Japan while BAD MANNERS are over 
in the U.S. THE BUSTERS should have their third album out in 
December entitled ‘Dead or Alive’. Aidan Sterling is trying to 
revive THE RIFFS yet again after their most recent split at the 
end of the summer and latest news on THE HOTKNIVES is that they 
are considering basing themselves in Holland. The debut album 
from THE INTERNATIONAL BEAT called "The Hitting Line" has been 
released in America on Triplex Records and features Ranking Roger 
on 6 tracks. 


Great to see THE SPECIALS back in the top 10 of the British album 
charts with their singles collection and also MADNESS battling it 
out with the likes of Madonna in the top 10 video chart with their 
classic "Complete Madness" compilation, nine years after its 
initial release. Their videos are every bit as enjoyable to watch 
as first time round and they would top any video you’re likely to 


see on Top of the Pops or MTV for entertainment without any 
difficulty whatsoever. 


Other events to mark down on the calendar are a couple of ska 
festivals in England, both very much 2-Tone orientated. The first 
one, in Manchester, at the end of November, is a sequel to the 
highly successful skafest held at the same venue in July, and like 
last time features THE SELECTER and THE INTERNATIONAL BEAT with 
support coming from COMMUNITY CHARGE and ONE HUNDRED MEN. 
Advertised as ‘The International Christmas Ska Festival’ it seems 
to be bringing Christmas forward by a few weeks but as we all know 
any excuse is a good excuse for a ska festival. The other one, 
‘Merry Ska-mas!’ is a few weeks later in Sheffield and is 
organised by JMP who were behind 2-Tone Easter Party in Nottingham 
last April. THE INTERNATIONAL BEAT are also lined up to play here 
along with BAD MANNERS, THE NUTTY BOYS, SKABOOM and G-MEN. So 
plenty of opportunities to skank around the Christmas Tree. 
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7 ost: MERRY SHA-MAS! 
SKA FESTIVAL #& 


WEDNESDAY 18TH DECEMBER 1991 


THE ROXY, ARUNDEL GATE, SHEFFIELD TEL: 0742 721927 
DOORS OPEN - 6.00pm 

tHe BIGGEST 2 Tone CHRISTMAS CONCERT OF THE YEAR! 

S74 RRING 


@ BAN MAIERS 
THENUTTY BOYS 


Featuring former members of Madness 
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TEL: 061 273 8834 


OMMUNITY CHARGE 
UNDRED MEN 
PLUS soc. eles DJ'S 


starring: SAXA & EVERETT MORTON 


PLUS SPECIAL SUPPORT BANDS 
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THE TOASTERS’ tour in September brought them to Germany, France 
and Spain. 


DESMOND DEKKER also played gigs around Europe the same month. 


A band I’ve only heard about recently even though they’ve been See 
around since 1985 are TOKYO SKA PARADISE ORCHESTRA. They play 
ska, r’n’b, soul and reggae and are apparently Japan’s answer to 
the Skatalites. They’ve already released 4 C.D.’s on the Japanese 
Epic-Sony record label and their first single has sold over 10,000 
copies! Japan, believe it or not, is fast becoming the place to 
be forall “you budding skasters. A recent T.V. programme on 
Channel Four on life in Japan discussed a new form of dance craze 
sweeping the nation - ska! From what I’ve been told it showed 
exerts of Bad Manners and The Trojans in concert and included 
interviews with Buster Bloodvessel and Gaz Mayall. 


‘festival during the summer. 


News from Italy comes mainly in the 
form of 3 new bands. PERSIANA JONES 
E LE TAPPARELLE MALEDETTE (which Set ee 
roughly translated means "Those Bloody 
Venitian blinds!") are a 12 piece band @& 
from Turin who transform popular 60’s 
Italian pop songs into ska tunes. As 
you’ll probably assume from their name 
they are strictly a fun band. They 
have a tape and mlp picture disc to 
their credit already and are working 
on a full studio album. 


ARPIONI from Bergamo, near Milan play 
mainly covers of Madness, Selecter and 
Bob Marley tracks and performed to 
over 5000 people at an open air 


Another band getting underway are 
FOXA FIOI (a popular Venitian 


football chant meaning "Come on ALE 


Boys!") from Mestre. The line up : Dr. Holsten...Beauty or Beast? a 


is Fulvio - Guitar, John - Bass, 
Grava - Drums, Bota - Backing 
Vocals, Fero - Backing Vocals and 
last but not least the talented 
(??) Dr. Holsten (right), ex-Dirty 
Joy, on lead vocals. The lads are 
all beer, sex and ska fanatics so 
anythings possible when this band 
take to the stage. 
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At the other end of the stick JOE AND THE ORIGINALS have split due 
to what I’1l put down as "family matters"!! Their original line 
oP was responsible for some great songs, especially those off the 
Oey minutes of fire " EP and although their more recent line up 
resulted in them playing mainly covers they were, I think): -etiit 
one of Italy’s best but from what I’ve heard they didn’t exactly 
get the recognition they deserved back home. 


SPY EYE should have their 2nd album out by the end of the year. 


Top Italian ska band, CASINO ROYALE haven’t been up to much 
lately. There hasn’t been any vinyl releases from them since 


"Rien ne va plus" (see review page) last February which was in any 


case just a compilation of all their Single releases. They are 
Signed to one of Italy’s premier labels, Vox Pop, and nowadays are 
in the position to pick and choose where/when they play. They 
recently played at a World Beat festival in France which supports 
this point. 

A video on french ska is due out any day now. It will feature 20 
french ska bands such as Les Feeions,<DFoio,; Tchiky Monky, Les 
Toons, Silmaril, Les Grovannis and will also include some live 


footage of Laurel Aitken in action with both LES 
mes SAXES and LES 


The end of the month (October 30th) at last sees the release of 
‘The Spirit of ’69 - A Skinhead Bible’ - A 168 publication tracing 
the history of the skinhead movement from the late 60’s through to 


the present day. It will be available from the same address as 
Skinhead Times. 
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As you may have gathered from my review of Skafest 5 in Issue 1 of 
"Work, Rest and Play", my favourite band on the current ska 
circuit are Dutch nutters Mr. Review, so when I bumped into a few 
of them at the Ska/Reggae festival in London in July, I snapped up 
the chance to meet and interview vocalist Rob (aka Dr. Rude) and 
the man behind the scenes, Andre, the all important sound 


engineer, the following day in the whacky surroundings of Covent 
Garden. 


Before I go any further, I’11l briefly try to explain where 

Mr. Review derived their name from. For starters, there doesn’t 
exist, anyone by the name of Mr. Review (not that they know of 
anyway!). A little bit more thought and imagination has gone into 
it. When the band started out they looked back on (reviewed) old 
ska classics upon which they could base their sound. Also around 
that time most of the band used to wear dark glasses on stage 
which created an aura of mystery about the band - a mystery 


“View . Presto, the name Mr. Review. 


Rehearsing first began back in 1983 with the band playing mainly 
blues-influenced music, basically because they found it easy to 
play, however, after their drummer returned from a holiday in 


Jamaica, reggae and the uptempo beat of ska became the band’s 
forté. = 2 
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1984 and 1985 were tough years as they struggled to secure gigs, 
however, over the following two years a "wind of change" so to 
speak, swept over the European ska scene with bands popping up 
left, right and centre. It wasn’t really until a gig in Wuppertal 
near Dusseldorf with The Busters in 1987, when up to 1,500 skins/ 
rudies turned up, that..the- band. realised what was happening. 
Meanwhile, back home in Holland, Mark Foggo was entertaining large 
crowds demonstrating that it was possible to play ska only and be 
accepted. Subsequently, reggae was dropped from their set to 
concentrate solely on the more dancable rhythm of ska. Their aim 


‘was to add new dimensions to the ska sound and not dwell on 


2-Tone. One thing they repeatedly emphasised was that they didn’t 
want to be a reproduction of The Specials or Madness. From as 
early as ‘85 the decision was made to avoid playing covers at all 
costs and if you’ve heard their debut album "Walking down 
Brentford Road" (and if you haven’t, then what planet have you 
been on??), you will understand what a wise decision that was. 
From the sobering sentiments of "Chess" and "scars on our Soul” to 
the witty comedy of "Tarzan of the ‘80’s" and "Paradise by the 
Batmobile’s dashboard light", Mr. Review display obvious lyrical 
versatility despite english not being their first language. In 
fact, I know of no english speaking ska band since the heady days 
of 2-Tone to coin such top quality lyrics. The reason 2-Tone was 
So important and influential to the group was in its ability to 
deliver its messages so powerfully. One track in particular "The 
Boiler" by Rhoda Dakar and The Special AKA was according to Rob 
"47n0ne at its, best". In fase you’re not familiar with this 
track, it tells of a girls terrifying experience of rape and 
concludes with Spine-chilling agonised screams which prompted the 
B.B.C. in all its wisdom to declare it unsuitable for the air 
waves. Similarly, what Mr. Review are ultimately trying to 
achieve is a mirror like image reflecting the experiences and 
thoughts of their audience. As Rob put it himself - "Its more 


important to Say something that goes further than Love, love me 
do!!" 


= = 


Returning to their ‘dislike’ of cover versions an exception was 
made however for their debut album which features a sort of "Ska’s 
on 45" mix of 60’s ska tunes entitled "Skampilation", a tribute to 
many of their musical heroes. For their second album it’s out of 
the question that there will be a "Skampilation 2", however, one 
track that could find its way onto the grooves, is the 
instrumental theme tune from the 70’s T.V. series "Hawaii 5-0" 
which they feel was tailor made for The Skatalites. Anyway, back 
to their first album. I’11 neglect to tell you all its good 
points as I could probably go on all night. Also I’l1l refrain 
from mentioning any bad points, as in my opinion, there simply 
aren’t any. Instead I’1l continue to tell you how it all came 
about. English record company Unicorn Records had become very 
interested in this new wave of ska and were planning to release a 
compilation album featuring the cream of the crop of modern bands. 
Mr. Review’s booking agency sent them a 4-track demo from which 
Unicorn chose the song "Losin’ my mind" which in the band’s 
opinion was the least representative of the Mr. Review sound. 
Things however didn’t turn out so bad. The album "Skankin’ Round 
the World" was reasonably successful and interest poured in from 
all corners of the world. Things really got going at this stage 
with the release of the single "Ice and Snow/The feeling is 
alright" which contrary to what I said in Issue 1, didn’t make the 
Dutch indie charts. 

Like everywhere else, the national radio stations in Holland 
weren’t/aren’t interested in playing ska music which makes it 
virtually impossible to gain a chart placing. Both Unicorn and 
Skank records followed in with album offers, the vote going to 
Unicorn for no particular reason. They’re not sure exactly how 
many copies of the album were sold as they were never reliably 
informed but it did appear in the Top 20 (peaking at 

No. 16) of the OOR (the Dutch equivalent to NME) album chart which 
is based on the writers opinions rather than on sales. 


in May 1989, Mr. Review appeared at the 2nd International Ska 
Festival in London and at the "Skankin’ Round the Christmas Tree" 
Festival in Aachen in December of the same year. Since then the 
band have performed around Europe including appearances at both 
Skafest 5 in London and the 2nd Aachen Skafest on consecutive 
nights in December of last year which Rob sums up:- "Skafest 5 
and Aachen festival in one weekend means a lot of travelling, no 
sleep, sore throats, beeps in your ears, junk-food, sweaty 
clothes, hang-overs or to put it in one word, GREAT". On the 
subject of playing live the band have never encountered any 
trouble at their gigs. Holland is generally a country of mixed 
cultures which means that there are only a few nazis about who 
count for little. 


Although things have been going well, they know that they can’t 
make a living out of the group, therefore, they prefer to let +t 
remain as a hobby. Rob has been in the army for 10 years while 
other members’ jobs range from cabinet maker (not the same as a 
carpenter!) to printer to engineer. One of their saxaphonists, 
Remco, is still a student. A small problem does arise now and 
again as three of the band Andre, Julian and Roel all work for the 
same firm which leads to obvious complications when the band go on 
tour. The solution to this is usually to plan their away gigs 
around bank holidays and weekends which doesn’t always work out to 
their advantage. Not that there’s a lack of demand in their 
native country. The ska scene in Holland has been going from 
strength to strength as Rob explains:- "When we started back in 
‘84/'85, there were some rude boys/skinheads left from the 2-Tone 
period and after one year playing in several places, we knew them 


‘ 


Line Up 

Arne Visser 
Dr. Rude 

Roel Ording 
Henry Brouwer 


Nico Maruanaya 


Hans Hoffman 
Julian Kok 


Remco Korporaal 
Andre Westland 


all. But now, especially since ‘89, there has been a boom going 
on and every ska concert is sold out. Besides ourselves and 
‘Lunatic’ Foggo (a very good friend) in Holland we also have The 
Regulators, Let’s Quit, Third Way, Odie Odie, Rudeness Empire and 
The Bouncers". They say that they could play over 10 times a 
month if they wished to but would consider this too much of a 
routine. Instead they prefer to play 4-5 times a month often in 
youth centres. Basically, they are out to have a good time (and 
its obvious they do, judging by their live appearances) and not 
just to make money. After covering costs any excess profits are 
geared towards studio costs. As a result the band don’t argue 
about money. Overall, the band are all pretty close with only one 
line-up change down the years - the departure of bassist Henk 
Epskamp before the release of "Walking down Brentford Road". (He 
actually play on two of the tracks on the album). 


I must admit it still annoys me how the major record companies, 
radio stations, etc., have overlooked and dismissed all the modern 
ska bands. Rob on the other hand doesn’t seem too affected by it 
all - "We have never been approached (by any of the majors) 
because those labels aren’t interested in ska, although last year 
there were some skacid singles released in Holland which were 
doing very well in the independent charts. The current ska bands, 
like The Riffs and The Hotknives didn’t go wrong - They always hit 
the same ‘not interested’ wall. We don’t have any intention of 
becoming big by running from record label to record label with 
promotional stuff. When they want ska they will come to us. 
Besides we are too busy with our live performances". 


For thé future their plan is to continue having lots of fun. 
Before the end of the year they hope to tour Germany possibly with 
Maroon Town and if time is on their side they may even sneak in 
their first tour of the U.S.A. with American Skasters, The Skunks. 
November should see the release of their second album (which could 
include a couple of live tracks) and also planned for release 
around, the same time is a ska compilation from SHARP in Spain 
which will feature one of their new songs "One Way Ticket". So as 
you can see a busy schedule lies ahead for the band which can only 
be good news for all of us. 


To finish I’d like to thank both Rob and Andre (also hello to 
Anders!) for their time and showing an interest, which is in stark 
contrast to some bands (just the odd one). Thanks again! 


I think I’ve covered almost everything on the band in the last few 
pages but if there’s anything else you wish to know, you can 
contact the band at the following address:- 


Mr. Review, 
P20. Box -315, 
1270 AH Huizen, 
Holland. 


guitar/vocals 
vocals 

drums 

organ 

bass 
saxaphone 
trumpet 
saxaphone 
sound 


THE MAN BEHIND THE LEGEND 


ding this are well aware 
Sra',has been visiting 


As most of you r 
LAUREL AITKEN, the legendary ‘Godfather o 


our hallowed shores more and more frequeé:: 
ession of wild nationwide gigs, a few of 


“ 


of-lJate piayirr a suce-— 


€e have reviewed el 
elsewhere.Remember, nothing is as good as « sia show ard cach of 
Laurel's gigs are a priceless gem not to Le missed.Meetirng Laurel, 
the man behind the legend, is a great experience, that sense. of war- 
mth and togetherness which he exudes on Stage is just as eprlicable 
on @ one to two basis-Yeah, Laurel is a realiy good fuy.I mean who 
else could you interupt having a ereasy fry-up-after-a narht om tne 
town without getting it thrown in your face? 

"I like’ Ireland”, Laurel told us, "And I'd 
like more people to get to know LAUREL AITKEN here".In fact he has 
just released a new single,"I love you Yes I do"/"Berterder" ,which 
hes currently trying to push in Ireland ard hag compieted what is 
remarkably his third successful visit here in the space. of: Gusta 6x 
weeks.He must be close to picking up an Irish accent at this stage! 
Bie first. visit, in mid-September, was in conjunction with the Eot 
Press music seminar at which he was invited to speak while his. more 
recent sortie coincided with the release of the Singie.And I can 


gaurantee that it won't be the last we see of hiz as he hopes to 
return next February for a series of blues sessions-'LAUREL AITKEN 
sings the Blues'.Also in his plans for ‘hh on (iw. 


the near future is a new album and any 2 
ethnic Spanish readers(very likely!) it 


will be glad to know that it should 
include a number of songs sung in Spa- 
nish which isn't too unusual as he was 
actually born in Cuba and so Spanish 
is his mother tongue."I'm doing quite 
alot of Spanish.I've got four Spanish 
tracks and I'm actually trying to get 
into the Spanish market.I speak fluent 
Spanish whereas when I'm speaking Fre- 
nck for example, it sounds like I'n 
speaking Spanish! At the moment I'm 
just trying to finish this album". 
LAUREL AITKEN's music- 
al career spans five decades, naking 
his first recording way back in '58. 
An indication of just how long Laurel 
has been around is the fact that Prin- 
ce Buster was a bodyguard for Coxan 
when Laurel began making his sweet ska 
music-"Prince Buster came along a long 
time after me.I used to sing calypso 
before ska and used to work for the 
Jamaican tourist board welcoming 


s 
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people off the boat singing "Welcome to Jamaica".If Prince Buster can 

show you a 78rpm record...Prince Buster is*a good friend of mine but. 

what I don't like is that these guys don't play the music anymore i've 

ie Re to a ag with him but he's herd to find cause he 
ves in Miami.He wanted to do an i - 

ae en an album with me-I think that would be 

So then, what were his memories of hi 
recording 33 years ago ? Laurel recalls,"I'm not sure se ain 
song I ever recorded was.I did a tune called "Roll Jordan Roll" but 
during that same time I did "One night in Mexico".I can't remember 
which was first but I remember that I really wanted to make this rec- 
ord.The studio was 3-4 miles from where we were rehearsing.We didn't 
have no money for a taxi so we were all walking and the drummer had a 
big drum on his back.It was in the hot sun with the perspiration com- 
ing down and the drummer just stopped and roared,"Listen,If you want 
to make a record today then you carry that drum!".I wented to make th- 
is record so desperately that I just put the drum on my back and start- 
ed walkinug.He didn't believe I'd do it.When I remember I just lau h be- 
cause that record was a hit-"Roll Jordan Roll".When I did that ie 
didn't have a chart but when I did "Little Sheila" which was about 6 
months later we kad a chart in Jamaica which used to just have American 
music in it,Rhythm 'n' Blues, and""Little Sheila"/"Boogie in my bones" 
was the first Jamacian programme to be no.1 there, for 11 weeks.I did 
that with Chris Blackwell Of Island Records fame).He's a ni ditone tie 
now.He used to come to my house in Jamaica when I was a boy. 

Recently Laurel returned to his Original musical hin- 
terland, Jamaica, having been invited by the government to a gathering 
of the pioneers of. ska-"I went to Jamaica 8 weeks ago for a reunion of 

all the old guys;The Skatalites, Bedford, Stranger Cole, Dave Carriot, 


Higgs and Wilson, the original Coxan Dadd-they were all there.It was 
sponsered by the 


Jamaican government 
and Coxan Dadd but 
it was badly organ- 
ised.It was succes- 
sful in one sense. 
Coxan wanted to do 
some recordings wi- 
th me as I am the 
only old name art-- 
ist that never re- 
corded with him and 
I was looking for- 
ward to that.When I 
went to see hin 
there was a whole 
lot of people wait- 
ing to be recorded. 
He was expecting a 
recording desk like 
in America where he 
lives and it wasn't 
there.I was going 
to record with The 
Skatalites but it 
was so badly organ- 
ised that I could- 
n't stay.I can't go 
through those kind 
of things again 


_ ad 


PA after living in the recording field in Jamaica in those days when you 
didn't get paid and that sort of thing.They were supposed to pay all’: 
my expenses but I found myself paying for my own hotel.I was supposed 
to do a show in Montego Bay about a week later but it wasn't worthwh- 


ile staying so I just disappeared.I didn't tell nobody I was leaving —— 


as I know they would have tried to talk mé to Stay." 

= ; After the success of Millie's "My Boy Lollipop", 
Laurel moved to England where he continued to perform and write songs. 
He then went onto produce records for the likes of Jimmy Cliff and 
Winston Groovey and. spent much of his time helping young musicans be- 
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Lauréi has since remained actively involved in the current ska scene 
working with a host of bands Lite (eeestere-att The BistePee™r aaa 
the modern bands but their interpretation of ska music is a bit diff- 
€rant then mine.The Potato 5 were great.J]° was into them 100% but they 
Pea "i Liked tne: r'n'b and I-liked iti t like Bed Manners alot snc Fhe 
Selecter, I saw them about 2 months ago.Shit hot.She's a good perforn 
Ere oe' 5s gov a yoice that xills me.They ein't got no horns but they 
don't need no horns".Judging by the high standard of ska bends around 
at the moment. does he forsee a possible ska invasion of the charts 
some day soon ?-No, nost dj's don't want to play ska.I have a number 
Calied."It's too-late".I. feel: that: if that could get a few plays on 
Radio 1 it could appeal to the english population.I'm going to release 
tSally Brown" again, -in. lrelend.I think it's one of. the most authentic 
pop/ska songs of the past 10 years.Nost bands play uitideour «bands, 42 
Germany play it and Bed Manners live on it.Lots of people believe 
gecily Brown" ie there-songsIt: was written abont 180 end recoydea b= 
out 3 times before it was recorded with The Potato \-Iggave the rights 
to Mark Johnson of. Unicorn Records.One good thing he did is that he 
put out lots of my old stuff but I've another 3. albums of old stuff 
stili there.I think I've got some very good tracks on them like one 
-calieéd "Summertime in the ghetto" which was recorded 15 years ago". 
= there followed a4 slight digression on the mer- 

its of life and death and a4 philisophical view of fatalismy"Life is 
great but when you're dead you can't skank no more!".Lastly we adjour- | 
ned the meeting and sped down to Freebird Records where Laurel whole- 
heartedly enjoyed flicking through albums reminiscing about his expl- 
oits with these artists.This man is 65 years old and can teach you alot 
alot on how to live.Until next tine Laurel,see you then. 
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A DIRTY WEEKEND WITH BAD MANNERS 


The Glenside, Carlows?.712-13/10/1991 


And dirty it certainly was but I won’t say much more about that ag 


I’m here to concentrate solely on the music. As is by now a 
tradition with ska events a number of things went wrong 
principally the presence of the Bus Eireann dispute which saw us 
forking out for a train down to Carlow town. There was a good 
crew of Rudies, Mods and Skinheads on our carriage making for a 
good party atmosphere - “Skinhead train to Carlow City - Skinhead 
Invasion!" - sorry, couldn’t resist that one. 


“Well, the town was duly invaded much to the curiosity of the 
bemused locals but on reaching the ‘Glenside’, 3 miles from town, 
we found things were not yet underway as it was still quite early. 
Pretty good set up though; large ballroom (for want of a better 
word) with a bar of course, outside in a field was a large marquee 
in which Bad Manners were due to perform and also a dodgy looking 
tatoo tent which was a potentially fatal place for those of us 
planning on getting too wrecked! 


Not much to relate up until about 5 .m. when we tapped our feet 
to trad band ‘Paddys Arrival’ and then some blues/rock band, and 
it was just after 8 p.m. when things really got underway with the 
arrival of Mod dj Tony Class and soul lord Harboro Horrace of Kent 
Records fame. For these alone the trip was worth it as we danced 
to some of the best music this planet has known, tasty slices from 
the trojan, soul, motown, r’n’b, reggae and ska archives. 
Everybody had a ball and for those of you who missed,’ tough shit 
because it was great. My only complaint to these gentlemen is 
where were the modern bands who richly deserve a plug? The 
current scene needs exposure also and is top quality music but I 
won’t harp on, enough complaints. By now the crowd had swollen to 
several hundred and the ranks were further expanded following pub 
closing time in Carlow. 


The bar“eloséd at-1i1l30" p.m. (sharp) turfing us cut t6-the tent 
for some more turntable sounds whilst we waited patiently for the 
main attraction. And wait we did, as an. actual. fact the band were 
driving down from Belfast where they were scheduled to play that 
same night but were unfortunately unable to due to unforseen 
circumstances and thus travelled down empty handed not exactly in 
the best of form. They finally took the stage at the ungodly hour 
of 3.30 a.m. but both band and crowd did themselves justice. The 
fat bastard and co. were looking powerful and guesting on trombone 
was none other than Rico Rodriquez. The field was magically 
transformed into a huge mud bath into which we slipped and slided 


to our hearts content. The set opened with "Echo 4 2" and kept > 
the tent buzzing with all their hits and other assorted ditties 
such as "Ivor the Engine", "Don’t you be angry", "Skinhead love 
affair", "Sally Brown" and the imimitable "You Fat Bastard". Talk 
about worth waiting for, few enough other things can get one going 
at 4.00 a.m., only one other actually! When they finally finished 
up with "Lip Up Fatty" at 4.40 a.m. we were all exhausted but our 
spirits were flying high. This is the sort of gig that keeps the 
mind sane for the next few months of consumer music being thrown 
at you from all directions. Well contented we somehow piled into 


our 3 man tent, all 10 of us who were luckily too tired to do 
anything but sleep. 


The weekend was due to continue Sunday morning until 12 pm. but I 
think everyone trooped home early that morning, some on scooters, 


some in cars, some in vans, us on our feet walking in the 
sunshine. 


P.S. Commiserations to Albert on the tragic loss of his dear 


beloved one and only friend, the one he picked up crashed 
out on the roadside. 


BUSTER LEAVES IT ALL HANG OUT 


Back home in Dublin I somehow managed to track Bad Manners down to 
their hotel in the Gardiner Street area. They had just returned 
from Limerick and seemed a bit tired and dejected or more to the 
point, pissed off, as they hadn’t been paid fully in Carlow and no 
accommodation had been arranged for them there either - pretty 
lousy overall on behalf of the promoter. The bad news was that it 
was looking like this could well be a repeat performance and there 
was even a possibility that it wouldn’t go ahead at all, however, 
nothing would be decided until they confronted the promoter 
himself face top face. So with a few hours to spare, I seized on 
the opportunity to ask Buster "one or two" questions... 


E: Editor 
BB: Buster Bloodvesse] 


Firstly, Bluebeat Records - What’s happening there? 

Like most small business’ in Britain at the moment we 
suffer from V.A.T. and just in general not doing too 
good and it probably won’t be around by next year. It 
is still going but just in a sort of capacity to collect 


money, loads of it, but we’re looking like we’re going 
to have to close down as we just can’t afford to do half 
the things we’d planned to do. 


Did you release anything else besides the Bad Manners 


and Busters Allstars LP’s/Singles? 

Yeah, we did a lot of other bits n’ pieces, some things 
were ska, some weren’t. 

None of them were commercially successful... 

Not really, no. We had very good intentions. If we had 
more money we could have put more promotion behind things 
and given it that better shot. Maybe someone else would 
have picked it up and helped it. 

You promoted "Return of the Ugly" pretty well... 

Yeah. We did a really good job for ourselves. 

And "Skaville UK" did get into the Top 100. 

Yeah, it got to 75 I think or 76 and it went well. 

It wasn’t really chart orientated so it was not 
obviously going to compete with the likes of Madonna 

and things like that but is an Ok track - it really 

was us at the time. 

And what about "Gonna get along without you now". 

That was expected to do great things. 

It was indeed. That was with Verona. It wasn’t really 
Bad Manners. Well it was, with Bad Manners playing on 
it but I wasn’t really singing much although I produced 
it and everything. We made the biggest mistake by putting 
Bad Manners’ name to that. I mean its a great track in 
its own right but it’s not Bad Manners. It got nowehere 
simply because it couldn’t penetrate into the charts. 
Radio 1 and people like that really need a current type 
of music. If we were playing disco they would have 
played it I’m sure. They’ve got no objections to Bad 
Manners but they don’t see ska is still around in any 
sort of capacity to warrant chart success. 

Your next album, "The Labour of Lust" - Will it be 

all covers? 


Its been in the pipeline now for a year. Its all covers 
but all Bad Manners sort of covers. Things like 

"Wet Dream", "Teenager in Love" - that’s a song that’s 
going down particularly well at the moment. Everybody 
sings along with it...it’s a bit corny in some ways but 
it works so I can’t criticise it and Winston sings it - 
He’s a great person. 

He’d left for a while, hadn’t he... 

He’d had a few nervous breakdowns. We’ve been going a 
long time and we’ve had a lot of pressures put on us so 
it affects people. 

Do you work as well as playing with the band? 

I do a lot of other things - I do acting, run a record 
company and an agency, help other artists, produce... 
all sorts of crazy things. 

And how about the rest? 

Most people that are in the band now are very talented 
musicians who have got to earn their living if Bad 
Manners aren’t playing but we’re in demand all the time. 
We can seriously sit down and say we can plan our next 
two years. 

I’ve heard stories about you stripping on T.V. when 

you played Galway leisureland back in, I think, 1982. 

I showed my bum and I know we were banned from Galway - 
a lifetime ban . I don’t know if that still stands. 


Es I’ve also heard that you did the same thing in Italy 
and had to be escorted out of the country. 

BB: Yeah, I showed my bum on the tele and the Pope was 
watching so we didn’t really go down too well. 

The reason we were escorted out was because the 
band at the time couldn’t stop nicking things from 
hotels. We had a whole van full of bits and pieces! 

E: Have you given it up? 

BBt, It it takes me I‘ll do-it. Ido. whatever -want-.on 
stage if I feel it’1ll make me and the crowd happy. 

I know that real ska fans don’t think its very good 
but for people in a-disco, they. justssee.itias 
something they’ve not seen before. When I’m appearing 
in these places its amazing cause all these people go 
completely beserk. 

Es: I saw you on the ‘Gerry Kelly Show’ on BBC the other 

= night. It looked like your trousers were going to 
come down at the end. 

BB: Yeah, it crossed my mind! 

Es How’s the Irish tour going so far? 

BB: It’s always good to be back in Ireland. Unfortunately 
we’ve come across a few people who haven’t been very 
nice to’us in that they’ve .al1 tried te riptussoff, 
but that won’t deter us as we’ll be back and hopefully 
it won’t be as long as last time. 


E: What’s your opinion on the bands around at the moment? 
BB: Lots of them are very good - some of the American ones 
have really impressed me like Let’s Go Bowling. I 


tried to help them come over to England for a tour with 

us last Christmas but unfortunately they got into the 

country but the customs wouldn’t allow them because they 

thought they were a band and we hadn’t much time to get 
work permits. They stayed around at my house for a 

night and then had to.go-home. (It: was: so sad: *-They*re 

all young and very enthusiastic and very good. 

Es Would there be a demand for bands like them in 
England? 

BB: No there wouldn’t be, but sometimes its more important 
not to worry so much about the money as long as you’re 
not going to financially kill yourself. For them its 
like a life long ambition to play in Britain and 
rightfully so. It still is the home of ska which is 


_totalbys 


hard for me to say, because obviously Jamaica is where 
it first came from but they’ve turned their back on it 
All of the european bands want to come to 
Britain - they don’t particularly go down too well. 

I think people in England can’t imagine that anycne 


rowminded. 


L 
ei se een piey ska but “english people which is pretty _ 
z © =e ae 


How about the recent Ska, festival if 


Tottenham in’ gud 


id 
1at Was a bit of a disastex. 
BB: That was terrible but thats whet-happens when councils 
run the show. Harringate Counei lL ree that-one with Floyd 
Lloyd. We knew it wasn’t going to be very good. —They 
Ton t..organise 4 piss-up in a brewery. PPSy cousae have 
packed it out with half the local people and put on Diep 
of that all the ska followers from all over the place and 
I mean all over the place - Australia, America,...if they 
¢ lt end-its 4 worthwhile thing for them to come and see, 
be they’1l do that and that’s something that you’ve Peatly 
t to respect but nobody ever does. There were a few well 
Ganised things last year. There was the thing i 
ttingham with ourselves and Perris that’ was excel lent. 
you think of The ‘new’ Selecter, The Nutty Boys and 
Beat? 
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“Look, there’s a lot of people Sut there -t 
See you and you’re really letting them and 
What were they acena? “STCting at-home reco 
SOUS... 30. +h paid that they should do somet 
and I could see it ticking over in their he 
off and did it and full Trespass oe hens" -y 
to encourage people’ to gO out and work caus 
incredible how ma y people out there are in 
the world. You go to places like Japan and 
Walking around ¥n black and whrter- Theyre 
like it was ye terday and you think to your 
really does say somet hing case gph hese 
there. 

Do you realistically see yourself some day 
like«"Top of the Pops"? 

I have’ to “say Pose i Can t see how hut h 
that somewhere along the line they’re going 


ha 
-- 
(| 
tf 
t 
= 
(a 
Io. 
8 ima & 
Ook 
<A 
Q 
AS] 
O 
.Q ve} 


| 
fe 
croQO eH 


It 
1 
1 
ts 
a 
peas 


ct would cry to 
yourselves @ 
| 
d 


ads. They went 
Realivy do like 

oe Lie Ce 

to ska all over 
there’s people 
still into 2-Tone 
Sel i 20.8 tet 

people are 


back on something 


av 


aT id 
eg bet 


i 


4 en 
eae 


> 
“4 
*\ 
, 
a 
~~ 
< 
» 
‘ * 


us go on there again although its gonna take a bit more of a 
turn-around. I don’t know how or when its gonna happen but 
maybe a band like The Selecter or Special Beat will get a 
single up in the charts and then Leey bheto "On, jee by Oacrk 
again and funnily enough Bad Manners are going to release 
- @-Single straight away’ and that’s what we’ll do - we’ll 
ride the back of another ska single.” We’ve got many 
commercial songs under our belt at the moment. I’ve got 
at the moment, 4 or possibly 5 different L.P.’s lined up fo: 
next year. Now its a bit much to release that lot in one 
year and I’m trying to sort out the right order to do it all 
in and yet times not on my side. I need to release the first 
one in January and because of the problems Bluebeat are in 
I’ve got to go to different places and Bay. tO: tiem: De: you 
wanna do this?" and most people don’t know us so I’ve now 
G Kand play them all these tracks. tell them what 
we’ve done, how many times we’ve toured the country to make 
as OL Elem. ~ T Wish, it was. wst about sit 
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It’s horrible to have to chase these people. 
cheap. You’re chasing your money and eventu 
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saying@that?-~I°@6n’€ waht°to go around slag 
I’d much rather be happy and independent and 
I’m gonna dos 
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Nhat really did happen’ in the end with Magnet? 

lagnet Records was.a read pleasure to get out of. 

They were a really good record cempany for us. They 

really knew how to push NSe.DULS1t Got tonwthe stage, 

where they were getting a lot back but weren’t willing 

to invest as much. If you’re not getting promoted that 
well then how on earth are people who could buy your 
records gonna know about it so it GSke.very siddy:. 

So you then went on to record "Mental:Notes".with: Portraity 
CBS, an album I don’t think isias.badras everyone makes-outy. 
There’s some,good tracks on it but Lweretsaa-load of shit 
on, it as well-- shit. tracks.--That ts what happens when you 
get American producers. | We Signed to CBS records, the 
biggest record company in the world, well to Epic Records 
Whiten -18 the elite of (eo, .- Te you; look.atsthe diet of: ali 
the other bands on it - they’re all household names. 


Had they been chasing you? 


Yeah, they were desperate for us. ‘Great’ we thought - a 
worldwide deal. So they said "We’ll basically do everything. 
Bad Manners, what do you want?". So I said I wanna make a 


good album, have good promotion, to go on a tour of the world 
and show everybody what we’re made of which all seemed very — 
hunky-dory from their point of view but then I noticed that 
we had got in the studio and it was costing us in the region 
of £15-20,000 a day - 15 grand a day! Producers were flown 
over. They propped up a bill of 200 maybe 300 grand in the 


“space of 6 months so if we have then released an album we 


would’ve had to sell about 5 million copies before we 
actually earned a single penny. And they were still there 
with the chequebook - "Well, what do you want next boys?" 
And you start to realise that they’re using you as a 
tablecloth and just writing off things like Michael Jackson, 
Bruce Springsteen, Gloria Gaynor or somebody - you’re 
actually playing for their tax cause they need losses when 
you got a company doing well. You need to have artists 
that aren’t doing very well and you need to hold those 
artists back so when it comes to paying taxes for the big 
artists you offset them against the less successful group. 


That’s the way they work which can be very hard to under- 
stand. 


I’ve never actually heard you doing any of the tracks off 
“Mental Notes" when you play live. 

We do “Bang on the drum" which is a good track. That was 
their idea not the bands, we were really against it. 

We didn’t write that song. They brought it to us and I 

was the only one in the band that wanted to do it but it 
actually went down very well live. I suppose that’s another 
reason why we actually left the record company. What 
happened was that we went to America to promote the album 
and CBS in England were fucking about considerably about 
releasing a single. We did a tour of America which the 
record company over there didn’t bother coming to see us. 
They sent us things but really they didn’t give a toss 

about us. Anyway by the time I got to L.A. I had been pretty 
wound up by the record company who I’d been dealing with in 
New York... When I-got to L.A. I-thought-I‘¢d go to-see the 
people and actually find out what they were doing. They 
didn’t know who I was, didn’t know that we’d just. released 
an album so I said "You haven’t done any promotion, you 
don’t know who I am, you don’t know who Bad Manners are, so 
what the fuck am I doing in this building?". We went to New 
York later on that week and I went in, sat on the guys desk, 
asked him to bring the contract to me and ripped it up. 

We’d just done a tour of America and our trumpet player at 
the time, Jimmy Scott, had died because of the fucking cold. 
We’d slogged our guts out. He caught a cold and that was 
it. TE °was*a very tad: timée-tor us so-I- just. ripped up ene 
contract, said "See you later, we’re off!" and that was 

the end of the CBS deal. So we went home and from that point 
I’ve always been reluctant to go with anyone. I will look 
98 times at what I’m signing. 

Is is true that you all used to live in the same squat? 

Not all of us; but the majority of us did. We had a Bad 
Manners squat. I took over a block of flats so I went out 
and got all my friends, all the band, and anyone I knew who 
wanted somewhere to live. We were like No. 3 in the charts - 
"Special Brew" was no. 3 in the charts at the time. 


E: Will Buster’s Allstars ever return? 
BB: Buster’s Allstars will be back probably in a recording vein. 

That 2-Tone single compilation I was on about earlier - that 
was Buster’s Allstars. It did alright but nowhere near what 
we wanted it to do. Jive Bunny didn’t want us to push it, 
they wanted to push it their way. There should have been an 
album of it. I wasn’t really interested in the single but 
they wanted to do it so I said alright - they’re big and must 
know what they’re doing. It’s not the mix we wanted but 
still they put it out so we couldn’t argue. They pushed it 
for 2 weeks but I think that the Bunny had lost its appeal. 
z aa a a Scr 3 
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E: What was the main reason for not joining 2-tone when you 
were offered it? 

BB: We turned it down simply cause everyone was calling us a 
bandwagon job which really annoyed us cause we were there 
before the rest of them which really pissed us off. So we 
said we’d do it our own way and they still said we were 
jumping on the bandwagon. We did things with 2-Tone - 
“Dance Craze" and other bits and pieces. 


E: Finally, what’s the current line up? 
BB: Vocals: Myself 2nd Guitar: Dave Horn 
Harmonica and Vocals: Winston Trumpet: Alex Arringdale 
Bass: Tinto Saxaphone: Adam Pretty 
Drums: Stef Oldham Baritone Saxaphone: Mac Goodwin 
Guitar: Mark from the T.Vv.. Trombone: Rico 
programme ‘Minder’ Violin: J.T, 


LIPPING UP AT MIDNIGHT 


Midnight at The Olympia, Dublin....18/10/1991 


to be in Irish punts rather than in 
iginally arranged. 
Secondly, they hadn’t been informed that it was an all seater 
venue which is in direct contrast to what they and their audience 
are accustomed to. Next on the list was the lack of posters/ 
advertisements promoting the show. Bad Manners had been in Dublin 
for 3 days and had spotted only one poster and that was possibly 
for their Carlow gig. Also there had been no food or refreshments 
available and probably what aggravated the band more than anything 
else was the news that anybody with a short haircut was being 
refused entry at the door eventhough many of them had purchased 


tickets already - Total discrimination! It even got to the stage 
that only males accompanied by a female were being let in which 
really is pathetic! In all fairness, considering the rudeness and 
arrogance of the bouncers (or ‘security’ as they like to call 
themselves) at the door, they really had a nerve to judge people 
by their appearance alone. As if this wasn’t enough, matters were 
further complicated by the fact that the postal strike had 
prevented Bad Manners receiving the contract before they left 
England so nothing was guaranteed. Anyhow the owner of the 
Olympia Theatre, who was frankly a bit of a prat, finally arrived 
so Buster immediately set about sorting things out. After a 
discussion, a compromise was reached and Buster seemed contented 
enough with the terms bar a few minor details like the ban of 
water throwing on the crowd during "Special Brew". One point 
Buster stressed over and over again was that all skinheads and 

non skinheads alike should be allowed admission without any 
hassle. Drinks were then brought up and they were told to be 
ready for action in 5 minutes. 


It really did the band justice to see them back on a stage with 
all the desired equipment (i.e. plenty of space, proper lighting 
system etc.) ensuring that they could perform to their full 
potential. From the first few beats of "Echo 4 2" all seats were 
abandoned as everyone headed for the aisles and by the time they 
went into "Just a Feeling" the place had gone mad. To be honest 
the bouncers were alright generally, letting people dance what way 
they wanted which was in stark contrast to their behaviour when 
Trenchtown played there last year. There was a good size crowd 
present. Most people seemed to have been finally left in although 
I’m sure that there were a few who had given up trying and gone 
home. The crowd was reminiscent of what we’d seen at Special Beat 
with many hoping to revive memories of their 2-Tone days. Of 
course this group included the odd idiot who thought that a ska 
gig is a good place to have a fight ‘like in the good old days’. 
Thankfully all scuffles were extinguished in a matter of minutes. 


I don’t think I’ve ever seen Bad Manners with such a commanding 
line up. Eleven musicians on stage in total. The set differed 
slightly from that performed in Carlow, the highlights being "Just 
a Feeling", "Lorraine", "Walking in the Sunshine" and "Lip up 
Fatty". Rico was in fine form all night especially inspiring on 
their version of "Jungle Music" and earned constant approval from 
everyone present. Winston Bazoomies treated us to his harmonical 
frolics on "King Ska Fa" and vocal talents (?) on "Teenager in 
Love" whilst J.T., a new recruit to the line up, added new 
dimensions to "Inner London Violence" with his violin. Another 
high point in their set was their rendition of "Wet Dreams" in 
which each member of the band had ample opportunity to demonstrate 
their vocal abilities - even Rico. Unfortunately during "Lip up 
Fatty" some troublesome bovver boy got a bit carried away, 
invading the stage and doing something to Buster’s ear. We later 
discovered that this ruffian was none other than the organiser of 
the gig and had been telling Buster to finish up - sad case! 

Faced with such ’heart-chilling’ threats the band were forced to 
finish up with the crowd pleaser "Special Brew". It was 
unfortunate that they couldn’t do an encore but never the less the 
fact that the gig was held in such a prestigous venue is a good 
indication of the strength of the grass roots ska support in the 


Capital. Bad Manners have proved yet again that they are indeed a 
very ‘special brew’. 


a 


{Porkpie Records) 


NO SPORTS 
"LIMITED EDITION - LIVE" 


a B fz 8B Hh 
Live albums so often disappoint us due to either the sound quality 
or what’s usually the case the actual choice of material. 
Fortunately these aspects don’t relate to this album. Firstly, 
the sound is excellent and the credit for this must go to NO 
SPORTS themselves for being able to re-produce their vinyl 
expertise in the live arena, secondly it contains many of the 
band’s best songs - "Lack of Time", "“Fukkin’ Week", "2 Times a 
Minute", the anthem "Stay Rude, Stay Rebel" and lengthy versions 
of both "King Kong" and "“Heidie". Also included among the 9 
tracks is a rousing cover of The Untouchables "Mandingo" during 
which the band is introduced. The only weak song on the album is 
a new one called "Ganja" which, in my opinion, doesn’t rate 
anywhere near “King Ska" quality. Personally, I would have liked 
if there was more tracks on it as 9 songs isn’t even half of a 
normal concert set but you can’t have it every way. Only 2,500 
copies of this LP are being printed so I’d advise you to order a 
copy from Porkpie Records as you’re extremely unlikely to see it 
on. sale over here. Porkpie Records, Vieklang, Forsterstrasse 4-5, 
1000 Berlin 36, Germany. 

THE TROJANS 

“SKALALITUDE" 

(Gaz’s Rockin’ Records) 


The Trojans are a band I’ve always admired due to the fact that 
they’ve managed to cultivate a totally unique blend of ska by 
fusing so many world styles and making it sound natural and 
normal. As they say themselves on the inner sleeve - "stronger in 
roots with more offshoots...here’s the proof". What I’ve ceme to 
expect at this stage from any Trojans album (and this is their 
fourth) are some excellent ska tunes plus a handful of songs that 
just about border on ska end which personally I’ve never really 
been mad on. "Skalalitude" is no exception to this pattern. 

Songs that ‘fall’ into the latter category this time round are 
"Birth of a hooligan", "Cut it out" and "Change it"... What remains 
is ancther Trojans masterpiece. The instrumental (Aine le Rass By 
the happy-go-lucky ditty “Happy Go Lucky", the powerful "Don’t 
want no war" and yet another instrumental "Deng Xiao Ping" 
dedicated to the lives and souls of the martyrs of the Deng Xiao 
Ping massacre in China are all excellent tracks on Side l. 
Highlights on Side 2 are the current Single "Brother can you spare 
a pound" (see review elsewhere), the legendary Jamaican trombonist 
Rico Rodriquez guesting on "Only you", the ska/blues/r’n’b number 
"Marked Deck" and finally "Mixed Feelings", the Trojans’ finest 
moment to date. Sheer brilliance! It’s an autobiographical song 
written and sung by Jenny Matthais (ex-Bellestars) based on her 
real life experience of being falsely imprisoned inside a Greek 
jail for.six months - Gaz’s rockin’ records’ answer to "The 
Boiler" except in this case it actually happened. To top it all 
off Rico plays trombone on this track. This song has already been 
released on 12" with 4 other tracks and if it is to be issued in 
the 7" format it should-could-would? end upiin the thare? 1f°6f 
course it’s promoted well enough. I’ve thought this about a 
couple of other ska releases in the past and of course it never 
materialised but I think the fact that Jenny of Bellestars fame 
sings on it can only but help it. It remains to be seen. 

THE MOBSTERS 

"LA COSA NOSTRA" 

(Klang Records) 


My initigd@reaction to this alb:a was that. it seemed to #e lacking 
in the originality stakes, however, with repeated exposure I’ve 
grown to like it. All of the songs are catchy numbers but some of 
them, notably "Skatty Dread" and "Far From You" are a bit too 
straightforward and corny. On the other hand this LP does have 
its moments, tracks like "Stereotype", “Ludwilio" and "ACMD (All 
Cops Must Die) are all tasty ska tunes in the best senses. If 
you’re looking for some sort of comparison I find this reminiscent 
of American ska. In fact judging by the vocals in places you’d 
swear they were from the US and not italy, there’s nota hint of a 
continental accent. Not bad at all for a debut album and 
hopefully there’s greater things to come. 


THE TROJANS 

“BROTHER CAN YOU SPARE A POUND" 

(Gaz’s Rockin Records) 

The Trojans’ latest single is a short (in fact only 1 minute 53 
seconds long) rendition of Rudi Valee’s 1930’s stateside 
depression classic "Buddy can you spare a dime". If it was 
relevant to America in the 30’s then its certainly all the more 
relevant to us today with its all too realistic portrayal of life 
on the breadline. Despite its sentiments the tune itselfis a— 
lively upbeat ska tune ranking amongst the best 7" ska releases 
over the last few years combining saxaphone and melodica for the 
main melody and topped off perfectly by the inovative use of the 
thin-whistle. The b-side “Skalalitude" (which from my limited 
knowledge of the Indian Salish language I think means ’a sacred 
state of mind where magic and beauty are everywhere’) the title 
track from their new L.P., sees them delving into the Irish roots 
to produce a high flying rendition of an old Gaelic melody. 
Together with heavy percussion this instrumental also prominently 
features the penny wuistle talents of Colin "Kid Rollins" 
Humphries, resulting in total ‘skalalitude’. There are videos 
accompanying both tracks, however, as yet they haven’t been able 
to find anyone who’ll play it - just about sums up the sad state 
of the music industry. 


THE TROJANS 
"“MYXZED FEELINGS” 
(Gaz’s Rockin Records) 


Yes, yet another release by The Trojans, this time a 5 track 12". 
The title track I’ve reviewed elsewhere so I’1l comment briefly on 
the others, none of which are on their latest album. Along with 
“Mixed Feelings" on Side 1 is Ben E. King’s “Stand by Me" which is 
given typical Trojan treatment. All the songs on the other side, 
"Stop Now", "Hey Honey" and "I’ve got to find my baby" all have a 
strong r’n’b ’feel’ to them. Probably worth buying for "Mixed 
Feelings" alone. 


LAUREL AITKEN 
“I LOVE YOU, YES I DO"/"BARTENDER" 
(Sunbeam Records) 


"I Love you, yes I do" is an instantly likeable dance-worthy ska 
tune guaranteed to get you movin’ and groovin’ across the dance 
floor. Its almost hypnotic in a sense with the bass and keyboards 
‘bouncing’ repeatedly off a rhythmic brass section. Add to this, 
some fine trombone playing, some delicate strings and Laurel’s 
distinctive soulful voice and you’ve got a track of the highest 
quality. 


The flip-side “Bartender” is a lazy r’n’b number revealing another 
side to this man. As I’ve said elsewhere in this issue, Laurel is 
trying to push this single in Ireland. Even with a cursory to the 
record its obvious that it has real chartbreaking potential 
perhaps even without a whole lot of radio airplay. There is a 
shining opportunity staring us in the face to push ska back in the 
charts, a feat that hasn’t been achieved anywhere in the world for 
years. It is possible to make an impact on the Irish charts if we 
all sacrafice one evening pint and make the effort to go out and 
buy this. 

Latest news is that there does exist a record company in England 
releasing modern ska material. Rhythm Foundation UK have just 
released a 12" EP by Japan’s excellent Ska-Flames entitled "Spirit 
11" and also have a few twelve inches from Skaville Train on offer 
as well. Hopefully more detailed news on these next time, 
however, if you can’t wait that long contact them yourselves at 


the following address: 15 Trilleck Avenue, Hereford HR2 7HX, 
England. 


Preebirg Reoords 
i Eden Quay SS 
Dublin 4 es 


Ireland 
Tel 781260 
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VARIOUS ARTISTS 


"SKA SKA SKANDAL 2" 
(Porkpie Records) 


ilations usually serve us with a mixed bag of allsorts "Ska 
Ska sdetaes Uru 4 | Skandal" (No. 1) was different in that every 
song on it was well above average demonstrating just how: good 
German ska can be. It’s follow up, "Ska Ska Skandal a” isn’t as 
good but one couldn’t really expect it to maintain such a high 
standard. Tracks on this album from THE BRACES ("Too good to be 
true"), (the late great?) SKAOS ("Cool as Ice"), NO SPORTS ("Harry 
Hands") and THE FRITS ("Work") are all good but all of these bands 
have proved on their albums that they’re capable of better. The 
prime cuts on the album are in my opinion "Suicide" from Eastern 
Germany’s MESSER BANZANI and "On the Rocks" by THE BUTLERS who I 
think stole the show on the first album as well. Also featured 
here are EL BOSSO & DIE PING PONGS with their bilingual version of 
"Shame and Skandal", BLECHREIZ with the manic "Bumble Bee", : 
SKAPELLE with "Are you Ready..." and BLUE CHATEAU with "I don’t 
care". Available from Porkpie Records. 
EL BOSSO UND DIE PING PONGS 
"ICH BIN TOURI" 
(Porkpie Records) 


With Unicorn Records somewhere in Istanbul and Ska/Skank Records 
both finished, overseas ska bands haven’t been able to establish 
themselves over here or in the U.K. One of these relatively 
"unknown" bands are El Rosso und die ping pongs whose latest 
offering, a 5 track mlp shows us just what we are missing. Yet 
another style of ska is introduced here to a certain extent with a 
greater emphasis on modern technology and electric guitar than 
we’re used to (on the title track especially). Like all German 
ska bands there is a very competent brass section. This isn’t 
extreme ska, its pretty commercial and very ‘european’. They sing 
in their native language, German, which I think is a wise choice 
as, in my opinion, the lyrics/vocals of many european ska bands 
(German ones especially) have been the downfall of Many bands who 
are otherwise faultless. The best songs are probably the last two 
- the slow and the mellow "Lieb dich" and the immediate 
“Aposkalypse". Deserves investigation. 


DESMOND DEKKER 
“KING OF SKA" 
(Trojan Records) 


I was surprised to come across this, a brand new album from 
Desmond Dekker, in the front window of a record shop in Italy 
above all places. Not so Surprising, however, is the fact that it 
doesn’t feature any new songs on it, they are all re-recordings of 
songs he wrote in the ’50’s. Being his first album in 10 years 
there was still an exciting prospect in store. Many of the 
familiar faves are here, "Wise Man", "Archie Wah Wah", 
"Intensify"... and sound really good. The major difference is 
that he has opted to reduce the bass in favour of a more modern 
higher pitched sound while also speeding up many of the songs by 
several m.p.h. Although the sound has been updated he has managed 
to retain the essence of the authentic reggae sound. 
real clutch of great songs here - "Parents", "Maggie", "This 
Woman", many of which would be capable of putting Desmond back in 


year wait. 


A WORD FROM 


~ TROJANS 


SRevivals come and go. I helped instigate the new ska revival by 
promoting the Potato 5 in 1985 managing and producing then, 
linking them up with Laurel Aitken and promoting some big ska 
shows and festivals between 1985 and 1988 at which point labels 
such as Link and Unicorn got on the case. I always promoted ska 
with its authentic roots dominant (that’s my particular 
preference). Link, Unicorn and others catered for the host of up 
and coming ska acts which I encouraged but always saw as kids 
stuff compared to the styles I was into. They had to promote acts 
on their labels and often would not book The Trojans onto their 
festival bills as they saw us as competition to their bands. So 
we kept a low profile in the U.K. as often the ska Revivalists 


saw us as a bit too wacky for their tastes. But I’d like us to be 
included more often in the scene. 


Meanwhile we were working a lot in Germany, Holland and Japan 
going down a storm. 


I’ve got every hope and faith in our future success and I plan to 
go from strength to strength slowly but steadily working towards 
our "big break" whenever we get lucky. We’re fit, hot and ready. 


Ireland must be on the horizon for us as we play lots of Irish 
roots music incorporated into our unique blend of ska. The first 
record I ever bought was "More of the hard stuff" by the Dubliners 
in 1967, aged 9. My best friend at primary school was Irish and I 
stayed with his relations in the summer of 1966 in Co. Sligo. 

I’ve always loved Irish music, I’m a big fan of The Chieftains and 
am grateful that we had the good fortune to have Paddy Maloney 
guest with The Trojans at a private function two years ago. I’ve 
since jammed with him in Ireland recently this summer. I’ve also 
jammed live with the Wilf Brothers at the Purty Loft near Dublin. 
Maybe I’ve got some Irish blood in me somewhere after all (a few 
generations removed perhaps!) .? 


In fact, Trojan frontman Gaz, is fresh back from Ireland where he 
told me he had the "life of Riley". He spent a few days at 
Leixlip Castle and a week in 


the idealic surroundings of Connemara 
during which time he climbed Croagh Patrick in a spaede 35 


minutes. From there it was down to Cork for a spot of dj-ing at 
‘Sir Henrys’ nightclub and over the next few days he ‘starred’ 

(??) for Cashel City F.C. ina couple of matches. In the first 
game they were beaten 4-0 by Tulley Cross with Gaz himself somehow 
managing to score one of the goals (I’1l say no more!). Things 
weren’t going too badly for ‘Gaz’s lads’ in the second game 
against The Aran Islanders trailing only 2-1 at half time 

however, disaster struck when Gaz decided to chance his arn at 
goalkeeping leaving 6 goals past him in the process - Packie 
Bonner’s place in the Irish team looks safe for another while yet. 


+ 
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The second in our series of introducing some of the new breed of 
ska bands features Devon based TIGHTEN UP, a band that really 
impressed me at Skafest 5 last December. As I said last issue - 
one of these bands may in years to come become household names 


like The Rolling Stones or The Beatles. Just remember where you 
—read_it first —————--—- = 


INTRODUCING 


TIGHTEN-UP 
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TIGHTEN UP are a 10 piece combo who originated after the Split of 
punk outfit, Rampant Mackrel and indie outfit, The Promise and 
have been making steady progress on the current ska scene. Dave 
lists off their achievements to date:- "Appearance at London 
Skafest 5 and our track "Trouble in Town" on "Skankin’ ‘round the 
world Volume 5", building a strong and faithful following and 
bringing ska to the southwest of England for the first time in 12 
years and hence packing clubs and pubs wherever we play. Also 
playing support to Bad Manners at Victoria Rooms in Bristol where 
we could not fit in encores due to the tight schedule that we had. 
We have also played alongside Skaboom at Aldershot and have had 
The Hotknives support us down at Totnes Civic Hall, a venue which 
will see many many more Ska bashes in the coming months. 
"Skankin’ ‘round the World 5" was the first album that we have 
been on but since the album has been released we have received 
overwhelming interest from people that would like to do a single 


with us". Considering they’ve only been around for just over 18 
months that’s not bad going! 


Over the past few years anything remotely connected with the ska 
tag has been readily dismissed by those in high places and the 
newer bands especially seem to be finding it increasingly 
difficult to make any impact whatsoever so have TIGHTEN UP any 
secret plan or formula on how to overcome this? 

"We aim to eventually broaden the ska scene by getting local 
airplay, then being* passed on to other radio stations, also by 
means of T.V. where TSW or ITV will soon be having a programme 
over a period of 12 weeks or so where they feature local bands, 
all from the southwest. The programme is called "Tongue and 
Groove" on which we shall be appearing in the near future. The 
reason for ska not going so far is because nobody knows that ska 
is still about and they are very much wrong. But we will change 
that for people that we play to come from all walks of life and 
they love it. We are the only ska band this side of Bristol and 
if people know there’s a ska bash on they will be there in 


hundreds. It’s just a case of people knowing that ska is about 
and kicking. 


The band are currently working on new material and will be 
resuming gigging shortly. They have also been asked to do a 
Skafest with The Selecter and Bad Manners and The International 
Beat around Christmas time at the Academy in Plymouth although 
that has yet to be confirmed. Hopefully this could be the crucial 
break they need to take that giant step towards world domination! 


ZINE REVIEW  7~— 


Top skazine RUDE has now reached issue 12 and good news is that 
its twice the size as the previous few which means its even better 
than usual. As always RUDE reports on ska news from the U.K., 
America, Australia, Ireland - basically everywhere. If ska is to 
be discovered on Mars you can be sure that RUDE will be among the 
first to inform you! Grab a copy from 26a Craven Road, Newbury, 
Berkshire, RG14 5NE, England for £1.00 including postage (£2.00 
Europe and Overseas). A six issue subscription is also available 
for only £5.00 including postage (£10.00 Europe and Overseas). 


Another ’zine you can usually rely on for up to date information 
is TIGHTEN UP. Included in the latest issue (No. 6) are 
interviews with Garry Bushell, Sir Horace Gentleman of Special 
Beat as well as articles on The Skanxters, Apollo 7, Plymouth 
Skins and Football Zines. For 50p it’s a bargain. Available from 
1 Shah Place, Ramsgate, Kent, CT11 7QD, England. 


If you’re living in a place where you’re unable to get your hands 
on any of the skinhead gear (Dublin springs to mind!) then why not 
shop by post! The HOTSHOT list sells (and buys) a whole range of 
items from records to shirts to suits to trousers - the whole 
she-bang. If you’re interested, contact Dudley Somers, 86 Ninian 
Road, Roath, Caridff, CF2 5EP, Wales. 


The newly established OHM enlightenment society has released its 
4th newsletter informing you of the latest adventures in the life 
of The 100 Men. All that’s required to get each issue is a SAE so 
you can’t go wrong. By the time you read this, the next edition 
should be available celebrating the bands second birthday with the 
possibility of a free flexi to boot! Get it from Andy Herrington, 
37 Jossey Lane, Scawthorpe, Doncaster, DN5 9DB, South Yorkshire, 
England, if you succeed in fitting all that on one a 
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SKACTUALITES is generally regarded as the new ’Zoot’, the "creme 
de la creme" (you’d never guess I wasn’t fluent at french!) of 


french skazines and its easy to see why. 


Although the quality 


isn’t quite up to the standard of ‘Zoot’ its certainly tops for 


information. 


Unfortunately I can’t make head nor tail of some of 


it (french was never exactly my strongest subject at school) 
however, with a bit of patience and time I can get the general 


Jeet of .it. 


Besides the usual world news, zine and gig reviews 


there are features on The Cosmics, Jolly Records, Rude Reggae, 
Rico and what may be of special interest to us here in Ireland - a 
diary of The Deltones’ Irish tour (the one which no one knew 


about) last December. 


What I like about this zine is that the 


articles are well researched and are of decent length - no half 


measures here. 


For example there are 10 pages (its 50 pages in 


total) devoted to Rico alone covering practically everything you 
wanted to know about the legend - a brief history of his musical 


Career, an interview and a complete discography. 


To ada.to_all 


this there’s a free flexi disc of The Cosmics included (see review 
elsewhere) SKACTUALITES is only issued every 6 months and the next 
one (No. 8) is due out in November and its likely there’1l be yet 
another flexi giveaway this time featuring either Rico, Laurel 


Aitken or The 100 Men. 
learning a foreign: language. 
44800 Saint-Herblain, France. 


Zines like this give you a reason for 
SKACTUALITES - 11 Allee Bach, 
Costs 15FF: (about -€1.50). 


Another french skazine I’ve managed to get hold of is a new one 


called NUTTY. 
its pretty informative too. 


The layout is very good and from what I can gather 
This debut issue contains articles on 


Skaferlatine, The Bordeaux Ska Festival, Skarface, Tokyo Ska 
Paradise, Floyd Lloyd, Skarabajos and Skinheads in Marseille, for 
only 5FF (the equivalent of about 50P) it appears to be well worth 
it. contact Poret Flavien, 105 Rue Phileas, Lebesgue 60430, 


Noailles, France. 


A skinzine I’m glad to see still going is TEAR UP bringing to you 
all the news from the Isle of Man! (and elsewhere) The last time 
I got a copy of this must have been well over a year ago and it 
has shown enormous improvement since then. What makes it unique 
in a way is that its directed more towards the 70’s skinhead - As 
it says on the cover - "For traditional Rennes, Skins and Rudies". 
The latest issue contains articles-on Johnny Nash, Jimmy Cliff, 
The Rise of Skinhead Style Part 2, Jackie Mittoo, Lord Skaman as 
well as a very familiar looking article on Italian Ska! It costs 
£1.00 and you can get it from 38 Finch Road, Douglas, Isle of Man. 


The Autumn edition of the free skinhead paper, SKINHEAD TIMES 
should be available by now. Judging by the summer issue it is 
beginning to encompass many of the areas which Zoot dealt with in 
the past - Reviews, Ads n’stuff etc., while still continuing to 
maintain the newspaper format and ‘character’. There’s a new 
address which is: ST Publishing, P.O. Box 12, Dunoon, Argyll, 
PA23 7BQ, Scotland. To subscribe all you have to do is pay the 
postage. In the U.K. four issues cost £1.00 while elsewhere in 
Europe the cost is £3.00. 
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ONLY TIME WILL TELL is a monthly publication covering many musical 
styles but since its editor has in the past been responsible for a 
couple of zines centred around ska, you can be sure that ska will 
get more than just a mention in this his latest offering. The 
main item of interest in Issue 2 is an article on The Undertones 
while the September issue (No. 3) is totally dedicated to Punk and 
Oi, past and present, with features on Red London, The Ruts, 
Blitz, Close Shave, Sham 69, The Blaggers plus more-interesting 
stuff. Plans for the future include a mod,ska and psychobilly 
edition which no doubt will also be essential reading. Issues 


cost £1.00 and are obtainable from P.O. Box izes, Derby DEI SPX, 
England. 


Also catering for many musical tastes (crap-thrash-ska) is 
DIABOLIK, a small compact zine from France. Well illustrated and 
well designed. Details from 8 Rue de la Fontaine du But, 


75018 Paris, France. A free newsletter GRATTE OS is also 
available from the same address. 


Remember to also enclose a SAE with all orders for ‘zines. 
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LAUREL AITKEN with Keltic Posse 
Whelans, Dublin...3/10/1991. 

This was going to be it - The 

night of my birthday, Laurel 

Aitken performing and enough 

money in my fist to enjoy myself. 
This was my first time seeing 

Laurel without his backing band 

"The Pressure Tenants" from whom 

he has sadly departed. The awe- 
some task of filling their boots 
fell to locals ‘Keltic Posse’ who 
played well and can’t be faulted 

on any front. The venue was full 
though not as packed as usual which 
is just as well as it enabled us to 
dance without falling over tables 
and chairs. Keltic Posse warmed the 
place up with a few bars before 
Laurel hit the stage - he looked 
great, resplendent in black and gold 
cycling shorts and wide rimmed hat - 
wicked and wild! For almost the 
next hour and a half we were treated 
to a repetoire which I know so well 
yet never tire of - "Skinhead Train" 
"Rudi got married/A message to you, 
Rudy", "“Hitch-hike", 
both sides of his new Single, 

"I love you, yes I do"/"Bartender". 
There isn’t much you can compare a 
Laurel Aitken gig to (Margaret 
Thatcher being put down?), very little 
anyhow! Ska follower or not, this is 
the only place to be when Laurel’s in 
town. By the end my lady companion, 


Patti, had sprained her ankle, but who 
cares. 


’ 


Congrats yet again Laurel! 


Ringo the Gringo", 


LAUREL AITKEN with Keltic Posse, 

THE SILMARILES, Trinity College 

Freshers Ball, Dublin...4/10/1991. 

Let’s get this straight - I don’t 
usually find myself in the same 

place as the up and coming "Trin- 

Heads" (as opposed to "Skin-heads") 

and wasn’t expecting a great crowd 
reaction but fair dues, when Laurel 

came on wearing a gold tinsel wig, the 
crowd took to the floor. Keltic Posse 
weren’t really on form tonight as they 
had just recruited a new drummer who 
although a good musician, needs more 
time to gel with the band. The brass 
section also couldn’t be heard very 

well, a sound system fault. Both the 
group and Laurel seemed a bit put out 
but the audience didn’t mind and danced 
themselves stupid. The set was a little 
different than the previous night but 
again it was deadly with "Mad about you", 
"I love you, yes I do" and the ecstatic 
(dangerous and fatal!) "Hitch-hike" 
standing out as the brightest gems. 

Also on the bill that night were "The 
Silmariles" who are generally regarded 
as a ska band back home in France. True 
ska they weren’t, however, their brass 
section were pretty useful and they were 
enjoyable to watch. They played a few 
ska tracks and obliged those of us present 
into ska (all 5 of us!) by performing their 
version of "A message to you, Rudy", so 
fair play to the lads. A band worth 
catching again. So hopefully the freshers 
will have learned something from the 
Godfather on how to dress, dance and 
think properly, although ska gigs are 
always well received in the colleges and 
make a nice change from the usual venues. 
Patiently awaiting the return of the 
Godfather. Until then - "Don’t mess 
around with Sally!" 


AUTHENTIC SKA/REGGAE/ROCKSTE'ADY EXPLOSION 
Tottenham Green Centre, London...26th & 27th July, 1991. 


I’ve decided against doing a full scale review of this festival 
because in many ways probably the less said about it the better. 
The line up was pretty impressive as it included ska stars from 
the 60’s, 70’s, 80’s and 90’s and therefore should have been a 
major event with a-decent turnout. Unfortunately, this wasn’t the 
case. To begin with, the venue was a bizarre choice. ‘The 
Tottenham Green Centre’ is a recreation centre and the stage was 
in the main sports hall complete with basketball courts etc. What 
this resulted in by the end of the night was a few “no-go” areas 
where drink had been spilt - not exactly ideal dancing conditions 
unless of course you’ve had a lesson or two in ice-skating. _I had 
been in London for the previous few days and hadn’t seen a single 


poster about advertising the festival. So doubts had already 
crept into mind. 


Anyway, there was over an hours delay in opening the doors on the 
first day so it was down to the pub for a drink or two (or three 
or four...) before returning aftger 6 p.m. to see the first band, 
some reggae outfit (INTR. ANCESTRAL HOME?) who were never going to 
have things easy with so few present at this stage - about 60 - 70 
people. The 100 MEN, a band not on the bill, were next which was 
a nice surprise. They have added a few faster tracks in the "Yeah 
Yeah, Girl" mould to their set to accompany their slower 
rocksteady numbers and people were soon up on the floor. An added 
bonus to their line up was a harmonica player who they had 
apparently only met the night before! THE TROJANS kept the tempo 
going with their very own concoction of ska. I had never actually 
seen them live before and I’m glad to say they were as good as I 
expected. Guesting on trombone was the legendary RICO 

Rodriquez enhancing their performance even further, however, the 
same couldn’t really be said about some vocalist who was brought 
on stage for the last couple of songs. FLOYD LLOYD seemed 
enthusiastic however I don’t think his backing band were up to 
scratch resulting in dismal versions of excellent songs like 
“Jesse Jackson" and "Sweet Lady". It had now emerged that LAUREL 
AITKEN was having problems with his backing band and that THE 
RIFFS were having internal problems, so it didn’t look like they’d 
be playing. That really put the icing on the cake. I didn’t 
catch much of OWEN GRAY’S set, so there’s not a whole lot I can 
say about it except that the crowd (if you can call 150 people a 
crowd!) seemed to enjoy it. DERRICK MORGAN came on after 
midnight, was doing very well but after only about 5 songs he was 
finished! - An anticlimax to say the least, however, we all hoped 
for better things with BAD MANNERS expected to bring a relatively 


large following with them for their performance the following 
night. 


The next night began with the sound of THE COSMICS, a very much under- 
rated instrumental (mainly) ska band who remind me of early Maroon 
Town. From what I know, they are practically playing every week 
in London and have yet to gain the support they deserve which is a 
shame. They all appear to be very good musicians and perhaps what 
they really need is a frontman to exploit their talents. SKAPER 
are a band I’d seen once before and‘hadn’t liked much, and to be 
honest, I didn’t find them any better this time round. They just 
don’t seem to have any worthwhile tunes - its as simple as that. 
FLOYD LLOYD played what I think was the exact same set as the 
night before which didn’t make much sense. And then at last, the 
old reliable - BAD MANNERS. As expected they really got things 
going, however, in my opinion, they were well below par omitting 
favourites such “Just a feeling" and "Can Can" - Unforgivable! 
DESMOND DEKKER rounded the weekend off with as good a performance 
as I’ve seen from him in some time. 


I must say that the atmosphere was excellent over the two nights 
and without a doubt most people really enjoyed themselves. The 
attendance on the second night was an improvement compared to the 
night before, however, 250 or so people was still a poor turn out 
especially when viewed in such spacious surroundings. I should 
also point out that the majority of the people there were from 
overseas with France being by far the best represented. Perhaps 
the reason for all this is because most of the artists taking part 
are playing on a regular basis in and around London and therefore 
a festival like this offers no great attraction to the ‘locals’. 
Alternativeiy, is this a sign of the times for ska in London? 
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THE NUTTY BOYS 


McGonagles, Dublin...27/7/1991. 


Headlined extraordinarily as ~~ = 
‘The New Madness’ and relying... 
heavily on the 2-Tone ‘Walt- = _ 
Jabsco’ imagery, a nieve young 
skinhead might: have- expected this 

to be one of the highlights of =~ 
Dublin’s cultural capital year! 
Alas no, not to be, although 
forewarned by the lads” debut. css 
album "Crunch”, I hoped it might< 2: 
be a different’ story live. — 

luck would have it, I missed the. . Sears 
support band Keltic Posse ange 
arrived just in time for the start 
the door and wine bar didn’t exactly — 


set the adrenaline pumping but I. 
could have survived the night with a ~- 
rendition of say "One Step Beyond”. =” 
Well overall it was disappointing and — 
even dishonest of the band. They did- 
lack lustre covers of "Razor Blade =. 
Alley" and “Take it or leave it™,: one 


of my favourite ditties in which. you 
couldn’t even hear an organ.» As for 
their own material, while its okay in: 


its own field, itis not: ska and = 
shouldn’t be sold as such. However, 
all was not doom and giocom..—-thes =. 3 
audience were determined to have a good 
time (£7.00 a head who could blame 
them!) and we saw some nifty moving 
with a brilliant stage invasion, ala 
‘Dance Craze’, towards the end. Fair 
dues to the skinhead who sang “Razor _ 
Blade Alley” so well - The boy hase fr. 
balls! Not so good to see were those. — 


=" Stine up of Tighten 

~ Magnificent 7, Ska Fever and Laurel Aitken. 
ab 

= and mod rallies at various 


-< cannot comment too much on Lord Skaman. 
“end sounded awful. 
<-stated, but they do 
progressed since their management days. 


“up their in the limelight. 


- Little chief.. 


- B quick word about Little Chief. Th 


<== professional. 


Up; Loonee Tunes, Lord Skaman and the 
This should have been 
occasion, but...it was a bank holiday, there was scooter 


: parts of the country and the weather | 
“was scorching...not the best of elements to hold a successful 

= During the day, the crowd was made up of practically only the. 
band members, at night it swelled to mayhe 40 or 59 at the most, a 
=wery pathetic efforti= = Z = = 


Tighten Up came on first and musically played a decent eet, the 
“Only downers being when the vocalist had to tackle some real =. 


; pinging which his. voice conid not match, but as a warm up band, 
“they were o.k, ee : : 


---The Loonee Tunes proved to be the best of the night, even =. - 


A brilliantly competent set, stage 


antics which were amusing and essential viewing and definitely the 


best new live band on the ska front with Knucklehead running them 


--@ Close second... 


They wore silly clothes 
The band do not lack confidence, it must be 
lack a genuine ability and haven’t really 


pe only caught the end of the Ska Fever set for a variety of 
=. Feasons, mainly because. I was in search of 
- but the bit I did catch was impressive, 


‘ome serious pizzas,. 
The band are good, the- 


lead singer has a decent voice but he doesn’t show too much whilst 


‘Last but not least the 1 gendery Godfather backed by the excellent 


ey are a band who musically 
~are the tightest of all current bands and similar to the Potato 
_Pive, image means nothing. These are a weird and wonderful ~mix, 
“but man can they do the ska! 3 : 

Zaurel is Laurel, The Grand Daddy of them all, awesome and totally 
Be is legendary and once he hits the stage itis 
clear to see why all the hits and favourites, "Skinhead", “Sally 
Brown”, the lot and at last. the shuffling of feet was to be heard. 


‘The venve is small and Compact and they do put on ska gigs. In 

“the past few months we’ve had Ska Fever, Knucklehead, Ska Boom and 
Desmond Dekker and future gigs before the end of the year include 
Bakesy’s Midday Joggers and The Selecter. 


All being well, another festival will be held during the winter 
-with a better thought out band content. Asa debut attempt it was 
a decent effort, better luck next time lads... 


: I would like to say that Rachel and Mac travelled all the way up 
to Derby from Luton-only to be disappointed. ...sorry! 


- Mick Shaw 


who decided to demonstrate their opinion 


by spitting at the band. Actually, now 


that I think of it, they didn‘t*°sound . 
too bad, but FE won’t go as far as to: = 


advise you to go and see them’ (sorry boys). 
One thing this gig did prove is that Dublin 
has one of the most dedicated ska follow- 
ings in the universe (due to demand, the 
venue had to be changed to McGonagles}). 

We deserve the bands - Come onl. : 


Thanks to Gaz and Pete of The Trojans, Dave Hubbard of Tighten Up, 
Laurel Aitken, Rob and Andre of Mr. Review, Mick Shaw, Eros, 
Matthais and Alex at Porkpie, Buster and all of Bad Manners, for 
helping to make this issue possible. Also many thanks to Chris, 
Anders, Maurice aka Peig, Milish and Eros for helping to spread 


the word and finally cheers to all Fanzine writers for keeping the 
scene alive! 


As I’ve said before and no doubt 
still in many ways a solo effort, 
contributions will be heaven sent. Also if you’ve any suggestions 
on how I could improve the ‘zine, feel free to tell me - I promise 
not to take any criticism too personally! ’Till next time, 


I’ll say again and again this is 
so I can assure you that any 


All the best, 


be 
we 
ee 


baie 


